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From this valley they say you are going...

One sees little in this light.
[VI moves center seat, whispers in FLO's ear. Appalled.]
Oh!
[They loo! at each other. VI puts her "nger to her lips.]
#oes she not !now$

– Flo to Vi, about Ru, "Come and Go"

%ou scared$ %ou thin! people have &'ray eyes$

– Arthur to Odile, (and o) Outsiders

*ow loo!, +uster, let's have an understanding.
[Thud] *ow what$ (rother, what a way to run a railroad.

– Daffy, "Duck Amuck"

ALICE and BOB !and C"ARLIE#$
%%%&ith and a' de(ice'$



Alice… Alpha… A generic actor
Bob… Bravo… A generic actor
Charlie… Charlie… A courier
Dave… Delta… A generic actor
Eve… Echo… An eavesdropper
Faythe… Foxtrot… An advisor
Grace… Golf… A government agent
Mal… Mike… Amalicious actor
Sybil… Sierra… Amonster

!"A#E$S



The entire play should be delivered in stage whispers, directed either at the audience or at
specific characters, implying privileged communications.
Throughout the script, the recipients of the whispers are always indicated along with the dialogue.

Though gendered pronouns are used throughout the play, gender identification of characters
should be unimportant and not factored into casting decisions.

Some characters, such as Charlie the courier, might not be people in the play’s “reality” –
representing, rather, the emergent dynamics between other characters (in Charlie’s case, !lice and "ob#.

$owever, this latter fact should be left open for interpretation, and characters li%e Charlie,
the shapeshifter &ve, and the monster Sibyl – in her brief appearances – must be played as
“people.”

NOTE�



MESA

PLAINS

RIVER

CAVE

VALLEY

EVE
To AUDIENCE

ALICE
To AUDIENCE
BOB can hea�

Alpha watches from the mesa – Bravo switchbacks towards the valle! –
Charlie i" the cave#

Late s$mmer% Mid mor"i"&%
Bob is leavi"&% 'is ha"dkerchief is tied i" a b$"dle o" a stick –
A bi"dle st$ffed with devices% It bobs as he ambles dow" the mesa%

Alice waves her ha"dkerchief( i" case Bob t$r"s aro$"d%

Bob "ever t$r"ed aro$"d( e)cept to e"s$re that there was e"o$&h space
*or him to t$r" back aro$"d –



EVE
To AUDIENCE

EVE
To AUDIENCE

EVE
To AUDIENCE

BOB
To AUDIENCE
ALICE can hear

Bob turns around.

Charlie taught me that.

He opens his jacket to reveal more devices lining the interior,
scoots up his sleeves to display other devices attached to his
wrists.

Of course I need ��ace !
How else could I do what I do !
�e �o ! with it"

Bob clowns with his bindle,
retrieving a device without untying
the handkerchief ! a magic trick.

#lice doesn$t �e� the conce�� of %ul&.

BOB
To AUDIENCE
ALICE can hear

BOB
To AUDIENCE

'trapped. Big day today. Huge root on aged veins.
Charlie says ! peta%ul&.BOB

To AUDIENCE

Bob throws the device like a grenade. #n empty tin can rolls
down the slope. He kicks it along the trail.

#lice and Bob are in a standoff, staring each other down over Charlie !
and %ul&.

EVE
To AUDIENCE



ALICE
To AUDIENCE
BOB can hea�

EVE
To AUDIENCE

Alice. I know what she does. She peeps her
surrounds, she snaps what captivates her, she
files. But what's captivating to Alice happens to be
what the others want. On Alice's device, Charlie
grokked what's latent in her snaps. !ointers to
unrooted veins o" Lul#. $an%. And ancient.

Bob holds up his le"t hand in the sign o" the horns,
sticks out his tongue, winks his right e%e.

Bob & he 'ust wants to i(press Charlie b%
"ulfilling what he thinks is the hacker)s dut% *
rooting.

+e)s a generic, should be autono(ous, but he)s
been instru(entali#ed.

It shouldn)t be like this. According to his t%pe,
Charlie is a neutral courier. But Alice and Bob
drove hi( o"" the ledge & he)s h,acked their
relationship, their agenc%.

$% guess is Charlie wants to use the "orce "ro(
the aged veins to root his ruleset. -ain write access.
Change his t%pe. Otherwise, one da% soon,
he)ll "ail to co(pile.

BOB
To AUDIENCE

I don't see the ������� in Lul#.

Charlie said he's never �een so (an% aged veins *
per"ectl% filed on Alice's device. Onl% one thing to do.
Legall%, it's a no.no. But hackers gotta root and so
we root the(. /oda%.

0e'll do it with a s1uad.
0hich will be good de"ense i" we peep...

S%bil.

I turn around.

Ok, so I couldn't figure out what
Alice �ee�� when she's turned
around. Since she doesn't �o Lul#.

�����c�o��, Charlie said. Do �o�
�h�n� �e �ho��� �ee� he� �e��ce�

2esterda%, Charlie did 'ust that
while I distracted her in the
cave * and * bingo.

BOB
To AUDIENCE

S%bil. /he elusive Sierra. /he stor% goes like this. Lul#.
Accreted in veins all around the (esa. So(e new, so(e
ancient. /he hackers here are peeping new veins, which the%
root to get their kicks * pranks, spoo"s, the like. Aged veins,
the%'re (ore power"ul and rare * and it's against the rules to
root the(. 3u(or is, the aged veins still belong to the old "olks.
/he%'re guarded b% S%bil. She'll eat %ou up4 But S%bil, I've never
seen her. And I see ever%thing. 5ust about.

So I think S%bil's (a%be 'ust overe6posure.
/o a certain kind o" desire. A certain kind o" device.



ALICE
To BOB

And Alice, she’s collateral. I hate it. I’ve always had a thing for her.
We have a lot in common, even though she’s a generic.

When she’s alone, she tromps through the valley, just seeing what she can see.
Like me. I compulsively peep, snap, file. It’s my type.

!hat’s why I keep eyes on the hackers, calling the roll, the stage directions.
All my other rules follow from my responsi"ility to keep watch.
Like, I don’t intervene in their affairs. I’m e#tremely vulnera"le to in$uence.

%o I move fast, faster than their eyes can peep.
And I disguise myself as o"jects.
Like rocks, sage, cicadas.

&ut now, I’m only peeping Alpha, &ravo, Charlie ' they’re overwhelming me.
I don’t have eyes elsewhere. I should have stats on (elta, )o#trot, *olf, +ike.
I’m losing my grip.

&o" throws the tin can and crouches in anticipation of its e#plosion as Alice cues ,

&o", don’t you remem"er what it was like ' that first day '
how we were when we met-

E.E
To AUDIENCE

E.E
To AUDIENCE

A $ash"ack/
Last winter/

Alpha alone/ Alpha alone in the valley/

&ravo and Charlie on the mesa/

&0&
To ALICE

That would "e the opposite
of serotonin.

&ut 1singsong2
Alice, I think you're keeping
something from me.

)or &o", Lul3 was life.
It wasn4t like that when we met.
5esterday, in the cave, I reminded him
how it was "efore Charlie, how at night,
he would "ury his face in my hair,
whisper charms for my dreams.
I !egge" him to take ' for a single turn/ '
a different perspective '

ALICE
To AUDIENCE
BOB can hear



I don’t know who made the cave but I found it that
day when I was – in the valley, I stumbled over
something that had fallen from the mesa’s high ledge.
White bleached bones.
Bob said it was a buffalo.
I think it was a cow.

She means the air gap.
Between the skull and the cave.
It was a buffalo.

Anyway when I tripped, I nearly fell down the mouth of the cave.
Ten foot drop. !aught myself.
"ooked up and peeping me on the mesa’s ledge were
Bob and !harlie.
I could tell they were hackers – black clothes.
I tromped on up to meet them.

I thought !harlie was a tool, he was wearing a #ao collar.
But Bob – I knew right away because I had to peep his features
async or I felt physically sick.
So I invited Bob to do some spelunking. $ust us two.
We left our devices above ground in the cow skull.
Wrapped in our handkerchiefs.
%acker &oke.

A"I!'
To AUDIENCE
BOB can hea�

B(B
To AUDIENCE
A�ICE can hea�

)o horns.
It was a cow with no horns.

A"I!'
To AUDIENCE
BOB can hea�



Legally I don’t do eye contact, but in the cave,
in the weak winter light,
it was easy to break a little rule.

Charlie said it’s a buffalo.
Missing its horns.
I was singing –
Alice’s eyes finally on mine –

BOB
To AUDIENCE
ALICE �a� hear

To AUDIENCE
ALICE �a� hear

BOB I’m !retty sure it was –
A buffalo.
It was my voice and Alice’s eyes.
Alice"s eyes.

ALI#$
To AUDIENCE
��� �a� hear

BOB
To AUDIENCE
ALICE �a� hear

ALI#$
To AUDIENCE
��� �a� hear

%e climbed down into the cave.
I was absorbed by Bob, e&tended
by him, he"s singing '(ed (iver
)alley' – I couldn"t believe your
voice, Bob –
It was missing its horns* A buffalo*

A buffalo.

In two seasons, #harlie wedged between us.
At first he ke!t some distance, lots of +okes.
I guess I was seduced.
,hen, we were three.
On the mesa, in the valley, in the cave.
Bob built a door.

,o shut the mouth of the cave.
#harlie’s idea.
-ee! !rying eyes
from !ee!ing in.

I was there that first day, !ee!ing.
#harlie arrived later and staked out by the mouth,
the horse skeleton.
It was a horse.
.ot a cow.
.ot a buffalo.
/e didn’t notice the devices in the skull.
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Iknewwhatwouldha!!eniftheyfoundmeoutside.Alicewouldgetweird.
0hedidn’tlikemethatdaywhenwemet.Icouldn’triskit.
IheardBobsinging.Alicelaughing.,heyneededme.
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$)$
To AUDIENCE

If you had seen Alice –
if you had seen Alice and Bob
together when they met,
you would have followed them, too.
1ou would have wanted in, too.
I had known Bob for some time –
he’s good with Lul2 but
directionless. /e needed hel!.
Alice and him had !otential.

#/A(LI$
To AUDIENCE



To AUDIENCE
ALICE can hear

BOB

ALICE
To AUDIENCE
��� can hear

ALICE
To AUDIENCE
��� can hear

Over time it got confusing –
Charlie’d tell me we were going to the cave.
I’d say I didn’t know, but then – there I was.

Once Bob had to wait at the mouth and look down at us.
!hat was a "oke, but then –

#Alice’s turn,$ he said.
!hen Alice stood at the mouth, silhouetted –
%e was behind me. I couldn’t see her face,
he was breathing into my ear,
describing her eyes.

%e asked me to get down on my knees,
lick her shadow.

&hen he suggested I tell her to come inside,
she hesitated for some time.

Of course Charlie defused with a "oke '
�en�e��, he said. �en�e�� �or �he ����er �o����ce�

And I was laughing, climbing into the cave.
!hat was serotonin.
But it was never like the (rst day –
Bob didn’t sing with him.
Or with me either, e)ce*t as a "oke.

After a while, even when Bob and I were alone,
Charlie was always also there, between us.
On our tongues.
Like yesterday.

Bob was at the mouth, blocking some but not all the light.
Eventually, he told Bob to "oin us.

But, Bob walked away.
Charlie ran after him.

%ours *assed.
!hey came back together.



Yesterday.
Bob suggested that we go to the cave.ALICE

To AUDIENCE
BOB can hear

To ALICE
BOB From this valley you say you are go–

To ALICE
BOB We’ll leave our devices in the skull.

And the door ajar so the light !lters in
like the !rst day –

ALICE
To AUDIENCE
BOB can hear

BOB
To ALICE

ALICE
To AUDIENCE
BOB can hear

I thought I "ight get a song.
I was dying #or another song$
%here in the cave& I "et his eyes '

(e was trying to sing& but his voice was –

ALICE
To AUDIENCE
BOB can hear

)or a long ti"e& I cradled hi"& there&
on the *oor o# the cave&
but he would not s+eak a word

In "y throat – gagging "e.
I sat down.
I lay down.
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Ihurriedtothe"outh&assu"eda#or"thatwouldallow"eto+ee+undetected.
%hereinthecavewasBob&catatonic&andAlice&holdinghi"&ga-ingu+atthe"outh
asthoughe.+ectingso"eone–whoelsebutCharlie/–toa++ear.

Yesterday& Charlie arrived at the cave be#ore "e.

(e had their devices unwra++ed

and was casually scrolling through both&

one with each hand& watching Alice and Bob

via a syste" o# conve. "irrors he had set

around the "outh.

E,ETo AUDIENCE

Bob told "e about the air ga+.

A littl
e tric

k so I can take a +ee+.

(e is a very good boy& but Alice is a bad girl.

Bob was right to wonder what she +ee+s.

(er device is dri++ing aged veins.

Well. Bob will root the Lul- with
"e to"orro

w.

0aybe then I can root "y +er"
s.

1et so"e2
"ore

+rivileged access.

And it’ll
be curta

ins #or those two.

Alice& she’ll have to leave the valley.
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EVE
To AUDIENCE

Bob is in the valley.
He stops beside the horse skeleton.
Cranes his neck to gaze at Alice.
Shades his eyes so he can see her.
Alice waves her handkerchief.

EVE
To AUDIENCE

BOB
To AUDIENCE

To ALICE

That was rough ! the cave !
but Alice betrayed "e# too# stockpiling like she did.
$ull of deceit.

Alice# if you%ve got the yuck for Charlie#
why do you look for hi"# ask for hi" & in the cave &

BOB
To AUDIENCE

' could hear Alice# and she knew it#
but ' pretended ' was out of range

BOB
To ALICE

Alice# ' guess you won%t "eet
"y eyes again & A('CE

To BOB

Bob# if we could )ust
root Charlie !

BOB
To ALICE

Charlie tapped you yesterday.
*hen we were ! in the cave !
'%" sorry# but why didn%t you tell "e
about the aged veins+
*hy were you keeping the" to yourself+

EVE
To AUDIENCE

Alice checks her device# frantically.
'n her distress# her handkerchief falls.
't ,oats fro" the ledge# unfurled# drifting
towards the "outh of the cave.

Bob catches it# tucks it into an eye socket of the skull. Then he cli"bs into the cave# shuts the door behind hi".

Today. (ate su""er. (ate "orning.
Alpha on the "esa !
Bravo switchbacks towards the valley !
Charlie in the cave-

A('CE
To BOB

*ell it was seroto��� ! he let us &
gave us the idea we were playing &
that there was so"ething between us
we were passing & a secret ! but now#
we%re �����e� ! like yesterday in the cave !

Bob# can you hear "e+

A('CE
To �E��EL�

.y snaps.
Bob.



EVE
To AUDIEN	E

ALICE
To 
A�T�E

Alpha is crying on the ledge.
I don’t have eyes in the cave. Door closed.
I turn around, peep the others.
Foxtrot on the plain below the mesa,
!ol" # the sheri"" # at the river, shooting $sh.
It must be Delta and %i&e in the cave with 'ravo and Charlie.
Delta is a generic, but %i&e( he’s a bad actor. )ot good.
Alpha won’t go to !ol" # she’ll be charged as an accessory.
%aybe also because she still loves 'ravo.
*nly one option # Foxtrot # unless she cuts out.
'ut I don’t thin& so.
Already she’s sni"$ng, not sobbing, and she #

Faythe+ Are you "ree+

EVE
To AUDIEN	E

Alice tromps down the "ast slope to the plain. )o switchbac&s.
Catches Faythe in $"teen.
Faythe is s,uinting up at the s&y. -here’s a sic& yellow in the clouds.
'irds .ying low, i" at all.
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FAYTHE
To ALICE

ALICE
To FAYTHE

Alice, you ready for what’s coming on in?

Faythe, there’s a root on the aged veins.
Charlie ta!!ed my device, my sna!s,
!ointers to a !etaTon of oldies.

FAYTHE
To ALICE

Charlie. He’s gonna fail to com!ile.
"ut what were you doing with !ointers to oldies anyway Alice?
Against the rules to have them on your device.

ALICE
To FAYTHE

I never thought a#out it li$e that.
I %ust didn’t care a#out the Lul& utility.
It was a#out having !roof of my �er�����o� to #e in ' to �hare '
the same s!ace as the� '

ALICE
To FAYTHE

I didn’t thin$ you #elieved in all that

FAYTHE
To ALICE

(oesn)t matter if I do or if I don)t.

E*E
To A��IE�CE

I’ve got my own rules, we all do,
#ut I wouldn’t have e+!ected th�� from Alice.
This #elief in naturally,occurring, !ermissioned
environments is one tiny sli! from a #elief in -y#il.

-omething’s #een #uilding. That I haven)t !ee!ed.
-omething #ig.

FAYTHE
To ALICE

Alice you’ve got to confess to her. -y#il.
It’s the only way you’ll get out without getting go##led.
-he’ll see$ you even if you’re not the rooter.
.ay#e she’s the one rolling in right now.



FAYTHE
To ALICE

ALICE
To FA	T
E

Say Alice, you ever wonder who keeps eyes on us here?

Grace?

ALICE
To FA	T
E

Can you give me a hin!?

FAYTHE
To ALICE

"ope, !he one who keeps eyes on Grace#
She migh! $e a$le !o help you %nd Si$yl#

E&E
To A��IE
CE

Is she !alking a$ou! me?
I !urn around#
I !urn $ack around#
I'm a Saguaro cac!us#
They shouldn'! $e a$le !o peep me#

E&E
To A��IE
CE

Fay!he poin!s a! me# (irec!ly# Time !o move#
)u! Alice, she's !rained her eye more !han I reali*ed#
I can +eel her# ,eeping me wi!h i!#
I compulsively move all my eyes !o +ace away, $u! I know -
she's sni+%ng on over#
Fay!he is gone# .++/s!age righ!#
Alice and me - alone on !he plain#



ALICE
To EVE

Hello?

Hello.

ALICE
To EVE

Can you... help me?

I’m in a bit of a mess.
What if you toggle your freqs to
keep the boundary?

I have to find !ybil.

"oesn’t matter# I guess. I have to stop the root.
Else it’s $urtains# they’ll pin it on me.
And %ra$e hates me & be$ause of 'ob.
(hey had a thing.

!ure you do.
Look# I get the impression you spend a lot of time
peeping.
"on’t you ever )ant to & give ba$k?
(o the $ommunity?

*o) are you +ust like me?

ALICE
To EVE

Change your permissions

E,E
To AUDIENCE

!he pokes at me. (imidly.
When I don’t respond# she pokes an eye.
Another one. And another. HISS & I hiss.
Is that )hat my voi$e sounds like?

E,E
To AUDIENCE To ALICE

It’s a bit much.
You see, I have to keep eyes !o" the "oll.
I have to call the sta#e $i"ectio%s a%$ tempo"al cues.
I’m ki%$ o! at capacity. A%$ I ca%’t be so actively i%volve$.
&ou%$a"y issues.

That’s %ot the bou%$a"y I’m 'o""ie$ about (

To ALICE

-h# right# Ali$e $an’t a$$ess this freq.
I mod my hert..

To AUDIENCE

To AUDIENCE

!he sits do)n beside me & I’m a ro$k no) &
and leans her ba$k against me. /eel her heart & her breath &

To ALICE Sybil $oes%)t e*ist.

I k%o'.

Ali$e is 0uttering her eyelashes# making dire$t eye $onta$t )ith
at least a do.en of my eyes. 'reaking her rules.
'ut )hen I peep her eyes & I )ant & I need & to be $lose to her.
I $hange. Into a ha$ker. Another rule I break. Eyes all merge into t)o.
1ainful# a$tually.

I take her hand. 2aybe )e $an stop the root.
!o Ali$e and I# )e tromp ba$k up to the mesa’s ledge to get the vantage.
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"he storm clo#ds have h#ng static like drapes on the hori$on for the past ho#r%
&ome th#nder%
Alice s#rve's the plains that s#rro#nd the mesa%

Ma'(e she)ll come to #s%

It ran.
O'er the plain.
Off of the ledge.
Down in the hole for the animal!.

Open "aw!
Red on the thi#$ #on#rete %oor of the #a&e
R'nning down #ra#$! to the !oil

The( !aid it wa! #oming) the( didn*t $now when
Down in the hole for the animal!
Co'ld read it! approa#h in the %ight of the +ird!
In the heightening roar of #i#ada!
The( !aid it wa! #oming) the( didn*t $now when ,
Down in the hole for the animal!
Co'ld !mell it) #o'ld feel it hanging o&er the plain!
In the late !'mmer noon! f'll of water

To EVE

Feels like I*ve kno+n it ,
Forever ,

It*s &'(il%
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EVE
To AUDIENCE

To ALICE

A huge gust of wind, and the clouds are moving. The sun is nearing noon.
Alice is facing the incoming clouds, buffeted by wind, chanting.
I can only hear the rhythm. Like a horse.

I need eyes on the cave to see if they're at risk – I need to peep the stats.
!ut I can"t leave Alice here. #he's $ lost. I do the only thing I can think –

From this valley, they say you are going.
We will miss your bright eyes and sweet smile

To ALICE For you take with you all o! the sunshine
That has brightened our "athway the while

To ALICE Come and sit by my side i! you love me.
Do not hasten to bid me adieu

To AUDIENCE Alice snaps her head violently, snarling at me.

To AUDIENCE Alice snarls again, closes one eye and sways.

To AUDIENCE !oth eyes now. %n mine. #he"s back.
It starts to sprinkle. A cloud slides over the sun &ust as I clock $
'oon(

And – horses.)igh noon(
'o, a single galloping horse.

A dust cloud, coming towards us(



EVE
To AUDIENCE

To AUDIENCETo ALICE

High noon!

I peep the horse.
All white, red eyes, foaming at the mouth.
Well, looks like I was wrong about Sybil. She does exist.
Alice isn!t "uick enough to get away.

So, I break another rule. A big one.

Alice, yo� ���e �o le� �e �ilo��
�� ��e�ll ����e� ���

I �e�� �e� ����e� �e, �ee ly�
I !o��� ���� �o !o ��i� " co���ol �e��
�

I shift
into A

lice!s
body,

wedg
e my

self in
side h

er ce
��e�,

and I
take

contr
ol of

her li
mbs.

I let Sybil come close to Alice # too close #
And then I make Alice mo$e as fast as her body allows, grab the mane.
%lamor up on Sybil&s back.
Sybil bucks but I keep the mane in Alice!s grip.

And Sybil # with us on her back # leaps off the ledge.

#�����



EVE
To AUDIENCE

I clutch Alice’s center while extending part of myself
out of her body, arcing into a kind of parachute.
It works.
So much more I can do, when I break my rules –

As we are jarred into a glide,
Sibyl twists her head up to face us.
Smiles, mouth still foaming. Says,

EVE
To AUDIENCE

She crashes into the ground on top of
the old horse skeleton.

!er neck is still twisted, head on backwards.
"egs twitch a bit.
Alice and I land beside her.
#he horse is dead.

It’s pouring rain.
Alice is disoriented but ok.
I’m back in my hacker form.
It was hard to lea$e her. %ut.
I pound on the ca$e door.
&o answer. It’s locked.

SI%'"

To
EV
E

Echo
�t ��

n�et
�

Echo
�t ��

n�et
�



ALICE
To HERSELF

It was a horse.
A horse, not a cow.
Not a buffalo.

You know?

EVE
To AUDIENCE

I pry out the old skull,
hand her the handkerchief.
She looks at me intently !

EVE
To AUDIENCE

She spreads the handkerchief
o"er the door of the ca"e.
Smiles, picks it up.
#he door is$ %one?

EVE
To AUDIENCE

To ALICE

She winks. Climbs down into the ca"e.
I follow.
&ob, Charlie, 'a"e, (al ! they)re not here.
'e"ices scattered. I turn around !
I turn back around ! where are they?

'id Sybil %et them?

To AUDIENCE Alice opens a hidden door, re"ealin% a tunnel.

ALICE
To EVE

*h, you do��� know.
(a%ic trick. &ob ! our +oke.
,e still lo"es me ! he)s +ust confused.

(aybe when they heard the horse fall !

ALICE
To EVE



EVETo AUDIENCE

Secrets.
What else is Alice keeping from

me?

Water starts pouring into the cave.

Flooding.

The tunnel slopes up,

to the plain of the mesa.

It won’t !ood up there.

I can’t leave "o# $

EVETo AUDIENCE
I can’t leave Alice.

So we go.

The tunnel is high enough

to %ust a#out stand.

Flickering lights.

I’m
on edge.

E&pect to peep S'#il

%ust ahead.

EVETo AUDIENCE

I want to go #ack inside her.

(heck her stats,

see how she’s reall� feeling.

She’s acting all #rave.

A)I(E
To E�E

We onl' did the entire tunnel once,

"o# and me, with *+ tanks.

"ut ma'#e there’s enough air $

It must have #een #uilt #' the

old folks, after all.

A)I(E
To E�E



Doesn't work, too weird —

EVE
To AUDIENCE

We catch the others somewhere on the upward slope.
After the horse fell, they saw something.
Won’t say what it was. Dropped devices, ran into the tunnel.
I need to !nd out more.
I feel my rules, which are normally rote and a"stract,
vivifying, pulling me apart.
I’m supposed to have all the stats.
Do I peep everything — seems I’ve missed a lot —
or detach while I still can, assert my "oundaries#
I take a turn around.
$he thing is, our rules — our types — protect us.
And that’s why I need the stats.
$o protect them.

$ake the air %uality.
It isproblematic.
&o" says we’re near the !nal upslope,
so it will improve, "ut I don’t want them to risk it.
It would "e so simple for me to 'ust (

I stretch out, make a long tu"e up to the surface —
mold my lower "ody into !ve "reathing devices.
Alice plugs me into her mouth, and the others do the same —
they trust Alice.
I siphon air.
)atch some of their thoughts through the connection —
I start to feel the terror of their encounter in the cave —
"ut )harlie thinks —

$akes me out.
$he others do too.

Also Alice.

*o.

$hey need me.

I react.

I enter Alice !rst,
still as a long, thin !lament reaching up for air.
I take her lungs, and windpipe,
then I spread myself to the others.
It’s easy to help them.
I could even ( I leak out, into a kind of slime,
and "it "y "it, "reathing for them,
I pull them up the tunnel to the surface of the mesa.

)+A,-IE
To HACKERS

*o$hey need meI react



Attempted root, aged veins,
and I know just who’s responsible.
Prepare to be busted.

EVE
To AUDIENCE

Alpha, and Bravo, and Charlie, and Delta,
and Echo, and !ike on the mesa"
#ol$ on the mesa"
%o&trot o$$'stage"
(ierra ) where did Sibyl go?

*he rain has stopped. #race has her gun drawn.

I see it in her, the desire to control.

Overwhelming. I hate it.
+ithout even thinking about what I’m doing,I suck her in.
,old her like I do the others ) in a slim- mess on the mesa.

*hen it’s peace$ul ) the glaring a$ternoon sun dr-ing us out
with the red rocks, the cicadas, the sage.
*he- give me their thoughts, all o$ them.
(-bil was in the cave. A monster.
I see it in real time.
(erpentine. gnashing sharp teeth. don’t dare meet the e-es.
(ings )

*he- run in terror ) I lose her.
+ell, at least I know she’s here.
I’ll allocate some turns to rooting her out.

#/ACE
To POLYCULE

Charlie at dawn!

(0BI1
To CHA!LIE

But $or now, I help them "omm#ni"ate with each other.
Charlie, I keep awa- $rom Alice and Bob.
I tr- to 2gure out what makes !al tick.
Pair him with Charlie. (lowl- siphon in #race.
*hose three understand each other.
#ood $or me to observe.
Dave is $reaking 3
he was strong'armed into s-sadmining $or Charlie.
I calm him down.



EVE
To AUDIENCE

We lay like that for a few hours.
Happy, I think.
But they grow restless — ask to leave me.
It’s complicat��.
Alice asks for Charlie. Begs.
Bo! too.

We "ght.
I’ve !roken so many rules alrea#y $ even more if I keep them.

An# I !eg.
%or someone to help me.
&o help me en# it.

&he sun’s a giant eraser, lowering #own towar#s the mesa.

T��� �o�l� ���t�o� t��m��l��� �it�o�t m�

&hey nee# me'e#iate. Control — I can’t help myself.

But it’s wrong, too close $
it’s going to !urn us up(

)o.
&he light simply scru!s, gently, aroun# their prone !o#ies,
reesta!lishing their !oun#aries.
&hen more vigorously, it wipes the rest of me away.
&akes me to its place un#er the plain.
It’s #ark, an# the cica#as are silent.



EVE
To AUDIENCE

And in the dark, a huge mouth appears,
light spilling like foam from its horse-tooth smile.

Of course.

My type, my ruleset, had to come from somewhere.
I wasn’t peeping for myself alone.

I’m an agent.

Haven’t I always known this!
I must have forgotten.

"ut now.
#he mouth will go$$le me up,
forgive me my transgressions, re$ase, retrain.

And one morning, may$e in autumn, may$e in spring,
it will deploy me again to my post.

I mus� �o����ue m� �u��es �or ��err��



They will bury me where you have wandered� near �he hill� where �he da��odil� �row�
�hen you�re �one �rom �he �ed �iver �alley� �or � �an�� live wi�hou� you � �now�



FI�


